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DOMINO 


LOOKING FOR CO-PRODUCER 


BUDGET 


- about 4 min euro 



The screenplay is based on the novel “Petersburg” by prominent Russian 
writer, poet, critic, and symbolism Ideologist Andrei Bely (1880-1934). 

The novel “Petersburg” is widely recognized as a top of the Russian sym¬ 
bolism and modernism prose In general. He was regarded by Vladimir 
Nabokov as one of the four great “prose masterpieces of the twentieth 
century” along with Joyce’s “Ulysses”, Kafka’s “Transformation”, and 
Proust’s “In Search of Lost Time”. 
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Terrorism is an extremeiy burning probiem of the modern worid. 
This fiim presents the nature of terrorism in the iight of the arche- 
typai reiationships: a father - a son and a personaiity - power, 
as weii as shows how ideoiogicai chimeras iead to vioience and 
destruction of the personaiity, famiiy, and social relations. 



The action takes place in a country that is on the verge of a revolutionary 
upheaval. Characters: the Father (one of the highest state officials), his Son 
(a student and supporter of the radical political organization), the Agent (a 
security services employee), his Wife (a former lover of the Son), the Organ¬ 
izer (a leader of the radical organization), and the Terrorist (a militant, alter 
ego of the Son). 

The father realizes that in order to save the state it is necessary to resort to 
extreme actions. The murder of a senior government leader will help unleash 
repressive measures that will stop the revolutionary wave. The Father de¬ 
cides that he is the one to be a victim of the terrorist assassination. This deci¬ 
sion is linked not only with the state interests, but with a number of personal 
problems including his Son as well. 

Gradually, all the characters come into play: the Organizer weaves the fabric 
of the attempt; the Terrorist leaves a bomb for the Son; the ex-lover sends a 
letter with orders to kill the Father; the Agent (an ex-lover’s husband) makes 
the Son face a choice: to kill his Father or commit suicide. A tense situation 
leads the Son to the verge of a nervous breakdown. 

After escaping from prison, the Terrorist is also on the brink of insanity be¬ 
cause of loneliness, conspiracy, alcohol and drug use. Both the Son and Ter¬ 
rorist barely distinguish reality from their hallucinations. They try not to lose 
touch with reality, but the course of events only exacerbates their inadequacy. 
The Terrorist kills the Organizer, and the Son fancies himself a bomb that 
eventually explodes. 
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Cinema is interesting for us as an opportunity to “control” the time. If not to 
be limited to a simple visualization of the event line in its time sequence, the 
story of somebody’s living, even the most ordinary one, even its episode 
can become a real “research experience”. From each time point of a certain 
“objective” reality, there are possible various projections - from subjective 
(through the characters’ eyes with their associations, memories, and delu¬ 
sions) to archetype and socially generalized ones. 

“DOMINO” is neither an adaptation nor cinematization of Andrei Bely’s novel 
“Petersburg”. In this screenplay we use only certain novel’s motifs relating to 
the problem of the hookup between power and terror. We investigate them 
from within personal relationships: the character - the character, the charac¬ 
ter - the environment, and the character - the society. 

The backdrop is two cities which are geographically separated, different and 
yet similar: St. Petersburg and Venice. Filming is expected to be conducted 
so as to create syncretical image of both cities, which have certain “artifi¬ 
ciality”. Their images are a synthesis of history, culture, and architecture, 
which are perceived as a special mental atmosphere connecting both life 
and death. 
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DIRECTOR’S VISION 



In a bizarre metaphysical background of Peters burg-Venice various trage¬ 
dies happens. The first is the Father’s tragedy who under the gun of both po¬ 
litical and personal circumstances decides to commit suicide for the state’s 
sake. Then comes the Son’s tragedy: his Father’s plan poses an unsolvable 
dilemma: a patricide or suicide. There is also the Terrorist’s tragedy - his 
moral principles push him to kill the Organizer. 
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DOMINO 



The Son’s and Terrorist’s minds cannot endure the burden of circumstances. 
Insanity becomes the only possibility to escape from reality. The Son turns 
into a watch bomb that eventually explodes metaphysically. The Terrorist be¬ 
comes a protagonist of his own dreams, which eat him away from the inside. 
The Son is the Terrorist, executioner, and victim in one: the executioner who 
wants to become the victim, as well as the victim who wants to become the 
executioner. 
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POSTER 


You will be betrayed e 



ven by parents, brothers, relatives and friends, and they will put you to death... 

Luke 21:5-28 





4 











mOR PODOICHAK • ARTIST, DIRECTOR, SCRIPTWRITER 



Ihor Podolchak (born 1962) is a director, scriptwriter and a visual artist. He has 
participated in more than 150 international exhibitions; being a prize-winner at 
25 of them, including: 

1995 

TRIENNALEPRIZE - Norway International Print Triennial. Fredrikstad. Norway; 

1994 

WALTER TIEMANN PRIZE - International Book Fair. Leipzig, Germany; 

BRONZE MEDAL - Comp, for the best book of the world. Frankfurt-.M., Germany; 
1992 

THE BEST BOOK OF THE YEAR - Polish Book Publisher’s Society; 

1991 

2nd PRIZE - Annual Exhibition. Harrisburg, USA; 

BRONZE MEDAL - International Exhibition of Graphic Art. Sopot, Poland; 

1990 

JOHNSON GRAPHIC PRIZE - Juried Show. Summit, USA; 

AWARD OF LATVIA ARTISTS’ UNION - Riga Minigraphics Triennial. Riga, Latvia; 
1989 

AWARD - Mini Print International. Cadaques, Spain; 

1988 

PRIX EX AEQUO - International Print Biennial. Cracow, Poland; 

GRAND PRIZE - International Miniature Print Exhibition. Seoul, Korea; 

1987 

HONOURABLE MEDAL - Small Graphic Forms. Lodz, Poland; 

PRIZE - Annual International Exhibition of Miniature Art. Toronto, Canada. 
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There have been performed over 25 personal exhibitions, including the first art 
exhibition ever to be held in space, at the “Mir” space station in 1993. 


15 




mORPODOlCHAK’S FILMS 


USMENINAS 



The debut film by Ihor Podol’chak - “Las Meninas” (2008, 99 min, Ukraine) was 
ranked among the top 20 films of Ukraine since its independence. 

This film was presented in 10 official selections of the world’s leading film festivals: 

NOMINATIONS 

Nomination for the “PRIZE” - Trieste Film Festival, Italy. 2009; 

Nomination for the “PRIZE” - Mediawave Festival, Gyor, Hungary. 2009; 
Nomination for the “TIGER AWARD” - Rotterdam IFF. 2008; 

Nomination for the “FIPRESCI AWARD” - Transylvania IFF, Romania. 2008; 
Nomination for the “PRIZE” - Artfilm IFF, Slovakia. 2008; 

Nomination for the “AWARD” - IFF Era New Horizons, Poland. 2008; 
Nomination for the “PRIZE” - “Cinema Without a Film” Open Film Festival 
“Kinoshock”, Russia. 2008 

Nomination for the “AWARD” - Split International Film Festival, Croatia. 2008; 
Nomination for the “AWARD” - Mostra Int. De Cinema Sao Paulo. 2008; 
Nomination for the “PRIZE” - I’Alternativa. 15th Barcelona Independent Film 
Festival, Spain. 2008; 

“Las Meninas” was demonstrated in official programmes of 15 festivals, among which: 
30th International Moscow Film Festival; 

43rd Karlovy Vary International Film Festival, the Czech Republic 
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DELIRIUM 






The second film of Ihor Podolchak - “Delirium” (2012, 100 min, Ukraine, the 
Czech Republic) was considered to be one of the five best Ukrainian films 
in 2012. 

AWARD 

FIRST PRIZE - Baghdad International Film Festival, Iraq. 2013; 

NOMINATIONS 

Nomination for the “BEST DIRECTOR AWARD”. Fantasporo, Oporto Inter¬ 
national Film Festival. Porto, Portugal. 2013; 

Nomination for the “NATIONAL UKRAINIAN FILM AWARD”. Odessa Inter¬ 
national Film Festival. Ukraine. 2013; 

Nomination for the “PRIZE”. Zerkalo, Tarkovsky International Film Festival. 
Pies, Russia. 2013; 

Nomination for the “PRIZE”. Tirana International Film Festival. Albania. 2013 

FILM FESTIVALS 

International Film Festival of India. Goa. 2013 
Cine//B Film Festival. Santiago de Chili. 2013 
Kaunas International Film Festival. Lithuania. 2013 
International Film Festival of Uruguay. Montevideo. 2013 
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mORPODOlCHAK’S FILMS 


j mRY-CO-RO WD 

MERRY 

■ -GO- 

ROUND 

experimental short film 
by Ihor Podolchak 


The first short film by Ihor Podolchak-“Merry-Go-Round” (2017,5 min, Ukraine, 
Poland). 


NOMINATIONS 

Nomination in the category Experimental Short Visual Form. Interference 
Festival. Gdansk, Poland.2018; 

Nomination for the “Best Experimental Film”. Lecce Film Festival. Italy.2018; 
Nomination for the “Avantgarde and Experimental Award”. Skepto Interna¬ 
tional Film Festival. Cagliari, Italy. 2018; 

Nomination for the “The Best Ukrainian Short Film”. Odesa International 
Film Festival. Odesa, Ukraine. 2018; 

OFFICIAL SELECTIONS 

Experimental Video Show. The Exchange Gallery. Bloomsburg, PA, USA. 
North Bellarine Film Festival, Australia. 2018 
Scandinavian International Film Festival. Helsinki, Finland.2018 
Fantasporto - Oporto International Film Festival. Porto, Portugal. 2018 
Revelation Perth International Film Festival. Perth, Australia. 2017 
Brisbane International Film Festival. Australia. 2017 
Braunschweig International Film Festival. Germany. 2017 
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CONTACT: 


Ihor Podolchak 
i.podolchak@yahoo.conn 
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